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Commants please to: 


RED DWARF SMEGAZINE 
Egmont House 
Fleetwav Editions Limited 
25-31 Tavistock Place 
London WC1H 9SU 


Welcome to another packed edition of the Smegazine. Here are just a 
few fabulous things to look out for: 


JAKE BULLET 
After his spectaculeriv well received text story debut back in issue 7, Jake Bullet makes 
a welcome retum in tha first part of his ongoing stnp 


MAKING MUSIC 
Howard Goodall spills the beans on the Red Dwarf theme tune and other musical 
greats on and off the Hammond Organ 


RED DWARF USA 
Our 4-part senes concludes with an interview with the Amencan producer and a comic 
stnp that tells Ihe full and uncensored story 


There's loads more too, so make sure your nipple-nuts are good and greasy before 
you read on Rumour has It, there's even a brilllant book competition in this issue 
somewhere - see if you can find it! 


THE RED DWARF 
DMNIBUS 

by Grant Naylor 

The full story - not only the two Red Dwarf novels in 
one mammoth volume, but also the onginal pilot scnpt, plus Dave 
Hollins Space Cadet and the absolutely genuine beer mat upon which was 
written the wnters first musings thet led to the show (Ahem } 

(Penguin Books - £7 99) 


THE DFFICIAL RED DWARF COMPANION 
by Bruce Dessau 

The Red Dwart phenomenon explored in detail, through 96 full colour pages Episode 
guides, behind-the-scenes informetion, feetures covenng the on- and off-screen life of 
the show - this book's got it all and even claims to be "taster than a pot noodle"! (II is) 
(Titan Books - £6 99) 


So what hes this got to do with us? Well, Penguin end Titan have both given us 10 
copies of thelr fabulous new books to give out to the most deserving Smegazine read- 
ers in a Brilliant Book Competition (B B C for short) So we actually have two competi- 
tions and no doubt the greedy goits among you will want to enter both of them - on one 
postcard probably! Well, that's OK, but if you think we'll let you win both books 


TO ENTER: 

1 To win a copy of Penguin's RED DWARF OMNIBUS, just answer tha following 
Question 

“Dave Hollins, Space Cadet wes the forerunner to Red Dwart - on which radio show 
(also wntten by Grant Naylor) did he appear on?" 

2 To win a copy of Titan's OFFICIAL RED DWARF COMPANION, try this one 
"Who directed the very first senes of Red Dwarf?" 


Then write one or both ot your enswers on a postcard with your name, age and 
address and send ıt to 
B.B.C. 


Red Dwarf Smegazına 

Fleetway Editione Ltd 

25-31 Tavistock Place 
London WC1H 9SU 


We also have tan promotional posters from Titan Books tor ten runners-up who'll just 
have to go out and buy the books for themselves! The closing date Is 31st December 
1992, so make sure your entry is posted off by then 


RULES 
Employees and relatives thereat of Fleetway Editions Penguin Books and Titan Books may nol enter (especial 
ly Jane s sister) The editor's decision is final and no correspondence will be antered into {what a tough guy) 
Tha closing date is 31st December 1992 and winners wil be notified shorily after this date (lucky smeggers) A 
full list ol priza winnars will be published in a tuture issue of the Red Dwarf Smegazine (don't hold your brealh) 


JA Bullet 
THE CASE of 


the CASHED-IN 
CONTESTANT | 


Fi 
Ap INA (PE LIEST ORT COR 


DWARF 


RED DWARF U 


AN INTERVIEW WITH PRODUCER 
LINWOOD BOOMER ,,......... 


It seemed like ë good idee at 
the time: take a British science 
fiction series called Red Dwarf, 
make e few minor changes in 
it, and present the program to 
@ brend new audience in 
America. Unfortunately, it isn't 
that easy in Hollywood, where 


decisions are mede by commit- 
tee, demographics are more im- 
portant then dramatic content, 
and creativity all too often gives 
way to compromise 

No one knows thet better 
than Linwood Boomer, the 
writer/producer — originelly 
responsible for bringing Red 
Dwarf to the United States. His 
idee for doing an updated ver- 
sion of the senes was thwarted 
by problems with casting, 
scheduling, and a network that 
was never quite sure what it 
wented. Boorner ultimetely left 
the project, and while the ectual 
circumstances of his deperture 
are unknown, a representative 
from his office seid the perting 
was "amıcable”. 

In early 1992, just before the 
rough cut of the pilot was 
delivered to NBC for approval, 


ju, Boomer took time out of his 


hectic schedule to discuss his 
plans for the series, his opinions 


on television in generel, end in 


particule, what makes Red 
So speciel 

omer first noticed the 
while fipping channels on 
television eerly one morn- 


across a very fresh, very funny 
Bntish program called Red 
Dwarf After watching Just one 
episode he decided to ap- 
proach Universel Studios 
(where he was under contrect) 
with the idee of ecquinng the 
senes for American television. 

"| thought it would be succes- 
stul simply because it's good,” 
declares the writer, explaining 
his reasons for getting involved 
with the pilot. "It's just thet sim- 
ple. I'm e wnter, not an ex- 
ecutive, end | looked at it from 
the standpoint thet it was very 
funny, very imaginative, and 
very smart, end thet's 


something you don't see on 
television ell the time.” 

After convincing his studio to 
buy the senes, Boomer flew to 
London and met with Rob Grant 
and Doug Neylor (who were 
eventually hired as creative con- 
sultants) to convince them that 
an American version of Red 
Dwerf could be done 
successfully. 

One question asked by fans 
on both sides of the Atlentic is 
"Why not simply buy the 
original series insteed of 
Amencanizing t?” According to 
Boomer, the situation is not that 
simple "The reason you have 
to do an Amencan version ıs 
because you can't just buy the 
British shows There are legal 
reasons you can’t do that kind 
of stuff, plus they only did one 
year's worth of episodes in the 
entire five years of the show. 
Here, you heve to do 22 
episodes in e yeer | suppose 
they could have bought the 
show, but they can't just pay for 
five years worth of one show to 
air in one year end then never 
be able to show it egein. The 
networks are only interested in 
series that have some lifetime 
beyond that. What they're look- 
ing for 1s a hit series that will 
heve some longevity to it.” 

Boomer returned to the 
States, end started work on the 
pilot scnpt, which was based on 
the British episode, The End 
Although e few minor changes 
were made in the original story, 
the basic ideas remained large- 
ly intact. "its still the same 
premise,’ Boomer explains, 
“end the same characters, ex- 
cept they didn't have Kryten in 
the first two yeers He hadn't 
been created yet in the original 
Pilot, so we hed to edjust that. 
We thought thet Robert was so 
strong and so funny that we 
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brought him over to play the 
same pert. 

"I think when Rob end Doug 
first started doing the show, they 
found the characters started to 
develop, and over the course of 
doing ıt, you find out what 
things work better If you look at 
the first few episodes, and then 
you look et some of the stones 
from the second or third 
season, the leap in the quality 
of the writing is enormous. You 
start to find out whet the ectors 
respond to, whet works for the 
cheracters, and that's just part 
of the fun of the process, finding 
those things.” 

Although Boomer tekes 
credit for writing the pilot, he is 
Quick to point out thet some of 
the idees ware ectuelly in- 
troduced by ofher people. "All 
these things are written by e 
whole staff of people, he 
elaborates. "The way people 
write comedies Is that it's not so 
much sitting In e room with e 
typewriter, except for the very 
first pass I did. Whet happens 
then is a whole group of people 
pitch jokes end ideas end 
changes, the actors pitch ideas, 
and the network pitches ideas, 
So tt really is e group effort in the 
sinctest sense of the word. By 
the end of the night, you don't 
know who wrote what, or who 


came up with what idee It really 
IS a group effort all the way 
through" 

One feer that Boomer never 
had was that Red Dwarf might 
be “too British” for an Amencan 
audience to follow; e cherge 
which hes been levelled et 
shows as diverse as Doctor 
Who, Eastenders, end All 
Creatures Greet end Smell, 
eech of which has established 
a cult following in the States on 
local PBS (public broadcasting) 
Stations "The one thing I've 
found out for whatever time I've 
been in the business,” states 
Boomer, "is there's no point in 
trying to figure out how e show 
IS going to be received. All you 
can reelly do is try end do 
Something really good, take 
your shot with thet, and 
sometimes people will respond 
to that end sometimes they 
won't. I'd much rather fell with 
Something great than heve the 
Same feilure with something 
thet | thought wes kind of 
pandering and stupid, like most 
television. 

"| really didn't feel like Red 
Dwarf was e Bntish type of 
show. | responded to it on e 
reguler level. When | saw it end 
liked it, | wasn't thinking, "Oh, 
this would be e greet thing to 
Americanize!' '' 


As executive producer of the 
American Red Dwerf pilot, 
Boomer was elso responsible 
for the casting of the verious 
roles "The biggest change ec- 
tuelly, was ın the cheracter of 
Lister," says Boomer, discussing 
his choice of actors. "We end- 
ed up with a terrific guy nemed 
Craig Bierko, who wasn't in- 
terested the first time we ap- 
proached him, and wa hed to 
explain what the show was real- 
ly ebout. Again, one of the 
things it was our job to do was 
getting people who don't know 
the show not to dismiss it as just 
enother science fiction show It 
really isn't, end never was. Part 
of the cherm of Red Dwarf is 
that it has this wonderful ın-your- 
face kind of humour. It has that 
kind of cool sensibility thet 
some of the wilder American 
shows like Night Court or The 
Simpsons heve. 

"The reason for meking the 
character of Lister different was 
because it would have been e 
mistake to force the actor to play 
e pert that wasn't right for him, 
so we did a lof of adjustment to 
make it nght. The old Lister was 
e real slob, and wa kind of got 
away from that, and got more in- 
to his personelity. | liked the 
character in the British show, 
end | had e lot of fondness for 
him, but this was different. 

“Rimmer, egein, is e little 
more different, e little more 
tailored to the actor we hired, a 
guy named Chris Eigeman Did 
you ever see the movie Metro- 
politan? It was e small indepen- 
derit film, that he had a wonder- 
ful pertin, and actually, he was 
our oniy choice for Rimmer. 
Chris ceme in, reed the 
material, end was terrific. 

"We cast Hinton Battle play- 
ing the Cet. Hinton won e Tony 
Award the last four years, and 
he was just great. I'm really hap- 
py with the cast all the way 
eround” 

It should be noted thet some 
of Boomer's original choices 
were recast after his departure, 
with Anthony Fuscle playing 


Rimmer and Terry Farrelltaking 
over as the now-female Cat. As 
for Kryten, Robert Llewellyn was 
brought to America, reprising 
his role from the original series. 
"We knew right from the get-go 
that wa wanted him,” confirme 
Boomer. It would be silly not to. 
He was very funny, end really 
knew the part, end when you 
have somebody ke that, it 
becomes much easier to write 
for" 

In developing the tone of the 
Amencen series, Boomer hed 
to answer the same question 
that Grent end Naylor hed rars- 
ed with the onginel series, 
namely is Red Dwarf a science 
fiction senes with elements of 
comedy, or e comedy senes 
with elements of science fic- 
tion? “i don't know," the writer 
responds, "rny background is 
not science fiction. | know with 
Rob and Doug, one of them is 
e science fiction fen end the 
other one isn't. | did reed e lot 
of science fiction when | was 
growing up in my early 20s and 
enjoyed it e lot, but I've never felt 
like writing it. The thing that sold 
Red Dwarf for me was that the 
science fiction aspects of the 
show were e great way of doing 
totally different stones then hed 
been done before, end taking 
that slant | thought, was much 
more entertaining. 

"This series is not Star Trek, 
end we don't want it to be. Our 
Special effects just happen to be 
inherent to the story. For exam- 
ple, there's a time travel se- 
quence in the pilot, and it seem- 
ed silly to do something with 
time travel and not have some 
kind of special effects. They're 
only used in the course of ad- 
vancing the story, or taking the 
characters in 6 certain direction, 
which is one of the things | lik- 
ed about the English show e lot. 
when they would do a science 
fiction premise, they would twist 
it eround and Icok at how tt 
affected the charecters. It was 
never e bunch of guys running 
eround with ray guns, it was 
focused on the humorous pos- 


RED DWARF US 


sibilities of time travel, mental 
swapping, shnnking or freezing 
people in time. It concentrated 
on what was strange and amus- 
ing about the situation, rather 
than somebody hed gotten 
themselves in a hole they'd 
have to blast their way out of. 

"The difference with us was 
they were doing six shows a 
yeer in Englend, and had e lot 
more pre-production and post- 
production time. With us, on a 
multiple camera show, you have 
e five day period where you 
work. You rehearse Monday 
thru Wednesdey, Thursday you 
reheerse with the camera, and 
Fnday you shoot it in front of an 
eudienca. Beceuse of the 
special effects stuff which we 
wanted the eudience to enjoy, 
we shot it e dey aheed of time, 
and edited it together in e tem- 
porary way so we could roll it in 
and show It to the eudience on 
the monitors. It was either that, 
or have someone standing 
there with e scnpt reeding the 
stage directions." 

Like its predecessor the 
Amencan Red Dwarf was In- 
tended as a thirty minute series. 
"Sixty minutes of any eudience 
comedy is just about unbeer- 
able,’ Boomer avers. "We've 
really packed a lot into thirty 
minutes. There's e lot of story, 
a lot of ideas, and e lot of jokes 
flying around. It's probably the 
most densely packed half hour 
that anybody's aver done.” 

So whet does Red Dwarf ot- 
fer the American viewer that ha 
hasn't sean before? According 
to Linwood Boomer, "It'e a show 
that's done by people who care 
about doing a good job. If you 
asked what was appeeling 
about The Simpsone or Hill 
Street Biues, they were done by 
people who have soma talent 
and really cared about doing e 
good show. 

"| think what's going tobe ap- 
pealing is that the jokes are fun- 
ny, the jokes are smart, the ac- 
tors are good, the production 
values are excellent, it's well 
directed, and everybody work- 


ed hard to put on a good show. 
When you get Into trying to 
figure out a formule for 
something, | think halt the peo- 
ple who say they know one are 
lying. 

"A year from now, I'm sure I'll 
be able to say, ‘The reason... 
Honestly, the only thing | can do 
le try. The whole time we went 
through the castıng, the rehear- 
sal process, the shooting and 
the editing, we kept saying to 
oursalves, 'le thia good 
enough? Can we make this bet- 
ter?" We really have a commit- 
ment to doing something 
terrific. 

"| worked with James L. 
Brooks last year, who created 
The Mary Tyler Moore Show 
(Boomer also wrote e television 
pilot for Brooks, based on the 
film Big) end he had thie credo 
I really took to heert, which ta 
this job is so difficult, that it's 
stupld to go through all this 
agony and not have something 
terrific at the end of it. Why 
bother doing it if it's not going 
to be greet? Everyone in this 
company has really stuck to that 
belief. i'm very proud of the 
show, and I think once people 
watch it, the question of why 
they watch it will be kind of 
moot. They'll watch it because 
they enjoy it and beceuse it's 


Unfortunately, people won't 
wetch Red Dwerf USA, 
because as was fully explained 
in our last issue, the project has 
now been canned. However, 
you can still enjoy "Red Dwarf 
USA — the comic strip" later in 
this issue. It must be respectful- 
ly pointed out thet Linwood 
Boomer ie definitely not one of 
the producers of our version, 
which suggests what just might 
have been It the project had 
fallen into the hands of some far 
lees scrupulous Hollywood 
executives. * 
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Where would we be without them? The 
‘Red Dwarf" crew would, we're sure, be 
the first to admit thal their lives have been 
made 8 lot simpler by the amval of Kryten on 
board — and making lives simpler is what 
endroids have baen doing now for 
centunes For most people then, it must be 
hard to imagine that, as recently as the 
twentieth century, these immensely useful 
machines didn't exist et all! 


Of course, twentieth century scientists 
had developed robots, of a kind — they were 
even working on basic forms of Artificial 
Intelligence — but wasn't until well pastthe 
year 2000 thet Artificial Intelligence as we 
now know it was truly created H was only 
then that it became possible to program 
Previously tacitum machines with the power 
of parfectiv independent thought and 
speech, complete with synthesised par- 
sonality trarts to call their own 


From that moment on, technology pro- 
gressed with almost frightening speed 
Naturally, it was only a very short time before 
Intelligent machinery swamped the market, 
talking toilets became e normal facet of 
everyday life, whilst food dispensers were 
Programmed to respond to verbal requests 
and prepare daily menus for their owners. 
For e price, you could even buy a talking 
condom — though ns topics of discussion 
must have been somewhet limited! 


Notallofthese products were e complete 
success, of course Most notable amongst 
the failures were the creations of Tarwan 
based firm Crapola Inc. (their name being 


curiously apt) whose lack of planning and 
foresight et the design stage led to e 
number of serious flaws in their goods 
Their range of Talkie Toasters, for instance, 
were too intelligent by half for the job they 
were created to do Many went mad, 
becoming obsessed with finding them- 
Selves things to do ~ end as this usually 
meant verbally forcing breed-releted 
products down their owners' mouths, the 
line suffered 8 certain drop in populanty 


Eventuelly, though devices became 
more and more sophisticated, until the next 
major step in their evolution came about — 
mobility Now, if the wealthy traveller was to 
be separated from his bags in transit, t was 
no longer a problem, they would find him, 
asking passers-by to help in the seerch 
when necessary 


The even more filthy rıch would also be 
able to purchase a Skutter or two to see to 
some of their more basic needs These 
mechanical mervels were like e dreem 
come true for those who missed the ‘good 
old days' of slavery True, they possessed 
neither intelligence nor dextenty in eny 
great abundance, but they were eminently 
capable of handling those niggling little jobs 
such as cleaning and painting Unfortu- 
nately, In the compact form of e Skutter 
already programmed for a thousand and 
one essential household chores, there was 
no room for the speech circuits which were 
the norm in most other appliances — 
although given the expanence of such 
machines as Talkie Toastar, this mey well 
have proved to be an unexpected bonus! 


The Skuttars, for the most part, performed 
their tasks without comment -- end thus 
was bom the concept of the service 
mechanoid 


From that moment on, scientists worked 
feverishly to Improve upon their designs — 
their goal, to produce the perfect 
mschanical servant What they wanted, 
whet they needed, was something a lot 
bigger than the diminutive Skutters — 
something with hands and feet and 8 
bram. a humen, in fact — or at least, e 
close approximation in the end that's 
what they got — and by the middle of tha 
twenty-fourth century, their new breed of 
mechanoids was well into full production 


For the multinational and mutt planetary 
corporations who could afford them, 
mechanoids were a godsend They looked 
almost human, they acted almost human, 
they spoke with an almost human intel- 
ligence — and they loved to work! For 
mechanoids, their whole raison d'etre was 
to serve Menkind They would do the 
cooking, the cleaning, the ironing and the 
decorating — and when thet was all done, 
they'd work in the science labe on techno- 
logical breakthroughs of their own And best 
of all, they did all of this without question, 
without argument and without (and this isə 
biggiel) any thought of monetery recom- 
pense it was whet they were programmed 
todo - and should any mechenoid dare to 
consider not toeing the line, the makers had 
come up with e very clever failsafe. All of 
their creations were programmed from the 
outset to beliave implicitly in the notion of 
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Silicon Heaven — the wonderful electronic 
afterlife which was thaulhmate resting place 
of all calculators, irons and lamps. And all 
the mechanoids had to do t ensure their 
reservation there was - exactly what they 
were told to do. Always! 


Mechanoıds were, undeniably, the giant 
leap forward for which the world had been 
waiting Still, the scientists weren't quite 
happy Their creations were slow and ugly, 
they had heads which resembied large, 
half-chewed pencils The next step was to 
produce something e little more, human 


Andso, In due course, they presented us 
with the Simulant, an altogether more life- 
like product which, in addition, had a great 
deal more physical power than its predeces- 
sors. Unfortunately, some bnght spark 
decided that, in order to be as human as 
possible, the Simulants should be given 
none of the inhibitions and behefs that had 
kept their mechanoid counterparts servile 
tor so long It worked, too — the kıllerazy 
creatures were busy murdering their ‘fellow 
man in no time at alll The one major dit- 
ference between Simulants and mechan- 
olds, it has been postulated is that a 
mechanoid will never np off your head and 
Spit down your throat There s a great deal 
of truth in that statement 


and not without a great deal of 
bloodshed, most of the Simulants were 
rounded up and carted off to Justice World, 
where each was dealt with in the appro- 
priate manner À lew escaped the nat’ of 
course, most notably the self-appointed 
Inquisitor who, legend has tt, survived to the 
and of time before finding a way to travel 
back down the time stream and thus wreak 
even more havoc For the most part though, 
the day of the Simulants was over It was 
back to the drawing board 


What finally came off that drawing board 
was the most realistic, lite-ike type of 
android ever created Inspired by the 
ancient concept of waxworks, the more 
mobile Wax-Droxis looked almost identical 
totheir human counterparts, and could be 
programmed with their mannensms to 
boot The creations were an instant 
‘success, and whole worlds were given over 
for use as Wax-Drotd Theme Parks, where 
the clamounng public would queue up to 
catch glimpses of their heroes of the past At 
the biggest of the parks, situated on the 
aptly renamed WaxWorld, celebrities such 
as Stan Laurel and Elvis Presley could be 
seen mingling freely with the likes of Adolf 
Hitler and Mahatma Gandhi — although, as 
the park's Prehistoric World section 
testified, Mankind, forall his wonderful new 
technology, was stilincapable of producing 
e dinosaur which didn'tlook like it had come 
out of a cereal packet 


Unfortunately, great exhibits though they 
made, the Wax-Droids were useful for 
precious little else In e way, they had the 
reverse problem to that of the Skutters, so 
much power and circuitry was needed 
simply to provide their naturalistic move- 
ment, actions and speech patterns, that it 
was totally unfeasible to program them for 
the sort of services which Man had come to 
expect from his artificial constructs In that 
area then, only the mechanords had proved 
remotely suitable — so t was in such 
service that tha mechanoids remained 

Of course, there was still room for 
improvement — and as the years went by 
and scientific methods continued to 
develop apace, mechanoids became more 
and more sophisticated Each new modal 
out of the workshop was stronger, smarter 
and better looking than rts predecessor, the 
Senes 4000 Kryten mechanords, for 
example, were superceded by the Senes 
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5000, and iater by the intinitelv superior 
Hudzen 10 model (which could crack bricks 
an two with its pehac thrusts!) it was no 
Surprise then that companies like android 
giants Diva-Droid International ceased to 
sell their products outnght and tumad to 
offanng service contracts instead A given 
mechanoid would serve its masters for a 
specified number of years, following which 
tts shut-down would activate and t would be 
replaced by the newer, better model in this 
wey, Customers could rest secure in the 
knowledge that they hadn't spent their hard- 
earned dollarpounds on something which, 
In à year's time, would be of no worth to 
anyone (aher all, who'd buy a 'Betamax' 
holo-recorder, now?) And t! the obselete 
mechanoid didn't want to terminate its own 
life? Well, thet rarely happened — after all, 
Silicon Heaven waited invitingty for those 
who gave their masters good service — and 
what mechanoid didn't? Besides which, 
any ‘noid which tried to avoid rts inevitable 
fate would find its existence terminated 
Instead by ts replacement There was no 
means of escape 


Allin ali then, mechanoids got a pretty raw 
deal out of life Not that many of them 
complained — they were programmed not 
to — but a certain sympathetic movement 
began to grow within humans themselves, 
Riding on the crest of this feeling, Groovy 
Channel 27 — quite typically - even went 
so far as to commission the first ever soap 
opera specifically for artificial beings 
Produced and directed by the notorious 
Kylie Gwenlyn, ‘Androids’ was virtually 
Indistinguishable from the rest of its genre, 
as characters like Brook, Kelly, Simone, 
Bruce and Gery weaved thair way through 
tangled plotlines of love, incest and infidelity 


The one major difference was that these 
characters were all androids, living out 
normel lives (or at least, what passes for 
normat in such shows) in e way that would 
never be possible for their real life counter- 
parts Of course, the programme was an 
Instant hit, at least amongst the mechanical 
fratemity who, for the first time, had been 
offered e regular chance of release from 
their lives of servitude As the lilting theme 
tune of the series suggested, "Androids 
have feelings too” 


For most androids though, those feelings 
were destined to remain dormant, the true 
potential of the species never realised As 


Ed 
s 
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time passed, the human race passed on, 
and most of the mechanical servants 


passed with them 


Three million years into the future though, 
one of the Kryten 4000 units still survives, 
end more, It is being given an entirely new 
lease of life For perhaps the first time tn 
android history, an artificial being Is recei- 
ving the encouragement end support it 
needs to truly break rts programmingandto 
form a personality that is uniquely rts own, 
without having to depend on an age old 


computer program to control its every word 
and action 


Three million years in the future, Dave Lister 
is doing with a bit of fnendship and under. 
Standing what scientists struggled for 
decades to achieve, with all their much 
vaunted Intelligence and their pnceless 
technology He Is tuming e mere mache- 
noid into an artificial men - and he's 
proving tco that Kylie Gwenlynand Groovy 
Channel 27 were nght, for once, Androids: 
do have feelings, tool ^ 
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BROOKE JUNIOR — H-HE CALLED 
DAD EN THOUGH AAY 

BUSINESS RWAL £ WELLY.S EX- 
HUSBANI 


SN oS Te 
(Ave THAT CHAT 


Mave DIVORCED 
AND End BROOK’ 


SYKE. 
IVE TUSE NI; 


Y HONEY! 
THE LUSE AND 
NUTS À TWIRL 


NOT CROSSDROWOS 


The 


When asked "n he agreed to be 
ed 


a talking book, Chris Barrie replies 
"Cos | was asked. Why? Do yau 
think is a fairly strange thing to 
agree to do?" It's not such a 
strange thing tado for a man 
whose career has included being 
the voices for Spitting Image pup- 
pets and the voice behind no en 
of commercials In fact when 
Laughing Stock Productions first sug- 
ested the idea of recording the 
Bret Red Dwarf baok, everyone 
thought Chris Barrie was the obvi- 
ous choice lo da it - everyone 
except Chris Barrie, that is. "I'm 
flattered really," he says- "I kept 
saying, why haven't they asked the 
enes or why aren't we all doing 
[i 
It's expected to take him 
three weeks to record all two-hun- 
dred and ninety-eight pages of 
Grant Naylor's first Red Dwart book 
onto tape. It's not just straight nar- 
ratıan as Chris ts bringing the char- 


making of 


HE TALKING 


| 
1 M 


by Jane Killick 


acters alive by impersan- 
ating them in the dialogue 
sequences 
It's just a short trip 
on his motorbike to the 
recording studios in South 
London At ten o'clock on 
a Monday morning in late 
August Chris Barrie could 
be faund in the cantral 
room drinking a cup of 
tea to warm up his tonsils 
before getting stuck into 
recording Graham the 
Sound Engineer and Colin 
from Laughing Stock made 
some fea and coffee for 
themselves before sending 
Chris inta the room 
behind the glass to set up 
The recording's 
going very well," com- 
ments Colin, "he's a very tal 
ented guy. Makes you sick, doesn’t 
it2"It just takes a few minutes to set 
everything up Graham starts 
recording everything on cassette, 
including the cock-ups, so Chris can 
take them home and check 
how things are going 
Graham plays back a 
sample from the master 
recording on reel-to-reel 
tape Chris listens to his 
recorded tones and pre- 
pares ta read aut the 
next section. As the 
recorded versian of 
Chris Barrie finishes 
Graham hits the record 
button and the real Chris 
Barrie takes over from 


je 56 
= "My neighbour, 
actually listens to these 
talking books,"says 
Chris, "you knaw with 
Martin Jarvis readin 
Charles Dickens ani 


things like that So I'd always been 
curiaus. | da quite a bit af voice 
work when I'm nat doing television 
work and I'd never done a talkin 

baok and | thaught, "what would it 
be like to do?’ ES when this came 
alang | thought, ‘it’s a good way to 
start’ because it’s a Book and a 


stary | know PS well 

The Red Dwarf book utilizes 
all his vocal range Is not nohce- 
able from listening to Rimmer ar 
Brittas, but Chris Barrie's voice has 
a deep and 'bass'v feel to it when 
he speaks normally and this comes 
through the speakers in the cantrol 
room as he starts reading. 

He alternates this relaxed 
style of narration with the animated 
characterisation he injects into the 
dialogue. "Some of the characterı- 
sations I've got ta be free with and 
da what | ‘Fink they should sound 
like," says Chris "But then quite a 
lot of them - like Petersen, like 
Todhunter, like the Captain, which 
Is odd because that’s a woman in 
the book - | can remember vaguely 


whot they were like, but some of 
them | con't remember whot they 
were like ond | just see whot | feel 
like doing. If Rob [Gront] and Doug 
[Noylor] ever listen to i! and think, 
well we don't like that’ we can 
always go back and change it “It’s 
more difficult for Chris ta change 
from one voice to onather in a long 
conversotion Graham exploins 
that the splitsecond pause between 
voices will probably be cut out in 
the post prouucfon stoge 

he voices reolly lift the 
reoding into something fresh. This 
is most notoble in Lister's voice 
which he does m an occomplished 
Craig Charles-ish  Liverpudlion. 


"Most of the people who buy this 
probobly ore going to be peaple 


Ta 


who've wotched the 
television pro- 
gromme," Chris 
exploins, "so if | sort 
of go [in my own 
ji suddenly 
Lister had on idea, 
‘hey why don't we 
go down the pub?! 
it would just sound 
ridiculous so I've got 
to moke some kind 
of hint in the direc- 
tion of carefree 
scouse . The three 
ones thot hove to 
hove the proper 
characterisations 
oport from Rimmer's 
are Lister, Kryten 
ond the Cot " 
Orio Chapter Twelve 
and Rimmer's mother 
makes an appeoronce 
Chris soys he remembers 
the choracter oppeoring 
in the show ond says 
he ıs going to use a 
mild ` middle-aged 
woman type of vaice, 
something like ‘on 
impression of Chris 
Borre’ Colin q 
likes these kind of 
impressions best 
He makes an 
obvious distinction 
between the voice of 
Rimmer's mother and 
Rimmer os o boy But 
in ather sections he 
also has to moke o dis 
tinction between his 
narrotion voice ond his 
Rimmer voice "The 
norrohve ıs slight! 
more removed, 
says Chris, ‘where 
os Rimmer is, os we 
know, onolly retentive frustra- 
ton and slightly higher 
because he's male ney on 
idiot — it's Chris Barrie's view- 
joint, Is not Rimmer's It's 
just me reading the book and 
doing choracterisations." 
Chris sometimes trips aver his 
words or doesn’t like the woy 
he's appraached a certain sec- 
tion and Graham has ta 
rewind the tape and record 
that part agoın "We've got to 
treat it as o production,” Chris 
exploins, "it's not on ottemp- 
tive tour-de-force by me 
We've got to make it os listen- 
able ultimately to the public 


I's not o live thing, obviously IÈ | 
was reading o book live then I'd 
rehearse it quite o bill. But | read it 
over first " 

Chris hos to re-reod o piece 
describing the great ochievements 
of Rimmer's brothers Colin sug- 
gests ‘dropping in’ ofter he says 

Space Corps " Chris's recorded 
glierago comes over the speakers, 
"Fronk was o gno!'s wing oway 
from becoming the youngest cop- 
toin in the Space Corps " Groham 
hits the record button and Chris hes- 
ıtates befare coming in with the 
next line The recording stops 
agoın and Colin opologises - there 
are actuolly two points in thot pora- 
groph where it says "Spoce Corps" 
and Chris thought they were going 
from the later one "You'll hove to 
go from the earlier one,” Graham 
says, "l've recorded over it now!" 
One of the problems they've been 


D 


v 
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able to solve over the first couple of 
recording sessions is how to deal 
with turning aver the poges of script 
without rustling paper or losing the 
thread of o sentence Chris usually 
stops at an oppropriate moment, 
folds the page of his script and 
perches it on the top of the reading 
stand "Mr Borrie makes o paper 
oeroplone and continues," com- 
ments Calın 

Occasionally it's unclear 
what certoin sentences mean or 
how they should be opprooched 
Chris has problems wi the sen- 
tence "Weeks of potient effort 
would be spent planning, designing 
and creating a revisian schedule 


| 


“Do you think it'll help if 1 wear two pairs of headphones? 
wre. 


which, when finished, were minar 
works af art" He can't make any 
sense af the grammar, and after a 
uick discussion amang the three af 
them, neither can anvane else "Ils 
nat correct English, is 112" Chris 
comments if it is a single revision 
schedule, you can't say "were 
minor warks af ort", ar it shauld be 
"revision schedules" and nat "revi- 
sıan schedule." There are a few 
mistakes in the script sa Calin 
checks with the definihve version - a 
very battered copy of the navel 
This doesn't help as the version in 
the book is exactly the same as in 
the scripti They decide ta throw 
caution to the wind, ignore correct 
grammar and say it as written ta 
avoid sack fulls af camplaining let- 
us h 
In only the next paragral 
they hove a Mar Beben With 
"as if a myriad tiny rainbows" 
becouse Chris thinks ıt shauld be "a 
myriad of tiny rainbows” Colin 
assures him myriad is a ‘funny 
ward’ and doesn't need the ‘af 
Chris takes his word for ıt "Trust 


me," says Calin, "I'm a brain-dead 
psychopathi" 

Before Chapter Thirteen, 
they have a break for caffee Chris 
ventures aufsıde ın the caurtyard 
ond sits an the wall for a breath af 
fresh oir. 

Back in the studia, there's 

et more problems in Chapter 
Thirteen when an afficer calls 
Kochonsk: pretentiaus far learning 
Jopanese Calin thinks there ıs a 
better way far Chris to read 
Kochanski's reply, 'Pretentiaus?' she 
placed her palm an her chest, 


'Watoshi?' 
Althaugh Chris 
had ossumed 
'watashi' is 
Japanese, 
Colin thinks it's 
a pun an 
'whatashit'l 
Chris thinks 
this interpreta- 
han could be a 
praduct of 
Calin's dark 
mind, but it is 
dawn to 
Graham to 
solve the prab- 
lem He 
leoves the stu- 
dia to cansult 
o Japanese 
expert (really!) 
and returns 
slightly out of 
breath to annaunce, 

"watashi means me ar f' This 
definitive statement means the earli- 
er confusian was entirely down to 


Calin's dark mind! 
As Chris 


reads, his face is 
full of cancentra- 
han and his 
expression 
chonges os he 
slips in to other 
accents When 
Petersen speaks, 
he maves his 
hand expressive- 
y ta help him 
with the heavy 
Danish accent, 
“Yau want same 
peanuts?” The 
rural staps 
again far a 
minute when Chris 
realises he shauld 
have read that line in Lister's 
vaicel 4 
"Ta be quite hanest with 
yau, it's a grind really," Chris 
admits "It's a long process . The 
m thing is if's a funny book It 
aes make me laugh It’s well 
written, it's gat comedy and | 
think having to do a heavier clas- 
sic navel might be a little bit like 
hard warki Sur os it's Red Dwarf 
f'm close ta i! and it brings back 
memories to me af doing the scenes 
in the series and yeah, its fun " 
After 2 haurs and almast twenty 


pages, if's lunch time. After a drink 
and a chilli burger, Chris returns ta 
the studia far anather sessian with 
anly two-hundred and twenty-wa 
pages ta go! à 


photos Jane Killick 
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Red Dwarf 
Infinity Welcomes Careful Drivers , 


At last, emeggiee everywhere can listen to the 
amazing Grant Naylor best seller on tape! 


“Read and characterised by Chris (Rimmer) Barrie, this talking book 
charts Lister's drunken departure from Earth, hus first encounter with 
Rimmer, Kryten, the Cat and Holly, and their subsequent adventures 
aboard the RED DWARF! à 


Brought te you unabridged on six high quality cassettes, just listen 
to Chris Barrie as he brings this book live into your living room, car 
or walkman. . 

You will also hear 6 variations of the Red 
Dwarf TV theme tune, especially re-recbrded 
by Howard Goodail! 


STOP PRESS: Speciat offer to 
RED DWARF Smegazine readers. ped 


This Unabridged Collection would 
normally retail at £25 99, but Mike 
Butcher (the bruiser who edits this mag) 
has twisted our arm and persuaded us co 
‚offer it to readers at o mere £19.99 
(including post and packaging). 


for some inexplicable reason which ls 
inaxpilceble, hia hair chengea to e 
straight, basin-cut hatrstyte. Why the 

does this occur? te It because of 
some freak act of mednesa, or is 
Rimmer juet a complete end tote! 
polaroid head, who changes his hair ot 
e moments notice? If | were you, I'd 
create another large and paintul boll on 


his neck, or make soma wicked crack - 


about Gazpacho soup. 
Phil Mace, Maidstone. 


“Blimey, Phi, you weren't peving 
much ettention, were you? Did you 
expect me to jet him get eway with 
calling me e golt? That hairetyle did 
seam a good punlahmant et tha 
time, but, well, Rimmer rather liked 
K, ae it 'appened. Maybe Fi try that 
Boll..." Hol 


Dear AD crew, 

Meny thenka for producing e most 
exceliant Red Dwerf meg Ara you 
going to run comic adaptations of tha 
whole series? If you do them ell the 
mag witt have enough atuff to run tor 
seven or eight years... go for il But late 
have more origina! stories too. | like the 
way you've "updated" the took of tha 
early episodes by using the est designe 
end Fummere "Captain Emeraid" unl- 
form from tha third series, but why is 
Rimmar gray? Is the hotogram aulta 
suffering from colour fade? Or Is this e 
eubtia jibe et the Consarvativa Party 
leadar? It'e good to see Ace (What © 
guy!) Rimmer tum up again too. Hera'e 
looking forward to earles six. 

dim Swallow, Edmonton. 


Seven or eight years? But we want the 
mag to go on for three million years! 
That's why ail the stories we are now 
running ere brand-new end original 
ones - as by most of you. A 
lot of people heve eskad ebout 
Rimmer's pecullar 'graynass' and the 
truth is that Rob Grent end Doug 
Naylor wanted Rimmer to be in black 
and white only in the TV show, but the 
technical difficulties made that imprac- 
tical. Now our comic strip is another 
matter (we can do enything we 
bioomin' well like hera, you know) and 
50 we depict all holograms as being 
grey. In other words, we're right and 
the TV show is wrong... so nen 
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RED DWARF VI 


By the time you reod this, Rob Grant and Doug 
Naylor will have begun wrihng ın earnest for 
the next series af Red Dwarf. As we go lo 
press, details are sketchy They haven't even 
decided far dehnite where they're going to film 
it yet (but Shepperton, where it was filmed lost 
year, looks a good bei). In these early stages, 
everything is subject to change and the 
Grant/Naylar offices are keeping everything 
close to their chests. Filming is almast certainly 
going to be in February This should hopefully 
allow Red Dwarf to reach the small screen in 
the earlier part af 1993 Ta give you same 
idea af timing, Red Dwarf Y was lilmed in 
November/early December 1991 and hit BBC2 
during February/March 1992. On those fig- 
ures, it means we only have five months to wait! 


VIDEOS 

The first ever series of Red Dwarf is due to be 
released on video - but not until Spring It had been 
rumoured that these rare shows - unseen by mony, 
and vaguely remembered by others - would be avail 
able for Chnstmas It now seems likely they will come 
out fo councide with the broadcasting of senes Vi. 
Red Dwarf V should also be coming out in 1993, but 


probably much later 


TALKING BOOK 

It now seems unlikely that the obridged version of the 
first Red Dwarf novel norroted by Chris (Rimmer) 
Borre will hit the high street shops for Christmas tt 
looks os if editing ond oppraval for it will toke longer 
than onhcipaled 

However, the complete ond unabridged version - now 
expanded to six cassettes [it wos onginally thought 
four cassettes would be a nice round number) - is 
available through mail order, See the od elsewhere 


in this issue. 


1, LOVETT 

Not o comment about Red Dwarf by someone who 
can't spell, but m foct the title of Normon Lovett’s new 
TV show The chance for Norman to star in his own 
programme was one of the reasons he lett the role of 
Holly after two senes of moking Red Dwarl. Four 
years later, the show's hnally been mode! Ws o six- 
port sitcom in which Norman stars as an eccentric 
inventor He tolks to his dog, Dirk, and he tolks to a 
picture al a horse which hangs on his wall If it 
sounds familiar, that’s because its based on the pilot 
programme that was shown in 1989 in ‘Comic Aside! 
- o senes of oneoffs that launched other shows like 


KYTV' It was filmed in Glasgow, but will go out 
across the country somehme in 1993 on BBC2. 


KISSING CRAIGI 

Craig Charles will be continuing fo co-present the 
breakfast show on Kiss FM, London's dance music sto- 
hon, untl March Craig 15 his usual lively self, uses 
the word “sneg” a lot {don’t tell Mary Whitehouse} 
and is helped aut by Pete Wordmon who 
Southampton readers may have heard on Power FM. 
His show is on every weekday from 7am to 10am on 
100MKz. 

Kiss have issued o press release noting all Craig 
Charles’ credits to dota, which soys Craig is "current 
ly renowned far the BBC TV series/space comedy, 
“Red Dwarf, which he joined in 1987 Charles plays 
the port of Lester [sic] " 


LET'S CONVENE AGAIN - 

LIKE WE DID LAST SUMMER 
Following the success al Dimension Jump ‘92 
{reviewed in issue 8], tha organisers of the first Red 
Dwarf convention are looking info orgonising onolh- 
er This hme there should be more room for all the 
people who want to go Walch this space for more 
details 


CONVENTION DATES 

Next year’s join! Stor Trek and Red Dwart Convention 
that we mentioned lost issue, has changed it's dates. 
WII now be held over the weekend of 261h-281h of 
March 1993 in Leicester It's been put back o couple 
of weeks because of refurbishment at the hotel and fo 
moke sure tt doesn't clash with the filming of Red 
Dwart For mare details, contoct: Trek/Dwori, 47 
Marsham Orton, Goldhay Peterborough, PE2 SRN 


WHATEVER HAPPENED TO...? 
Poul Jackson the TV Producer who helped Red Dwarf 
get accepted by the BBC. Well, he’s naw Director of 
Programming at Carton Television (ihe imminent suc- 
cessors to Thames TV] While you're tucking into your 
Turkey this Christmas, he will probably be worrying 
about his new TV schedule going on oir in the London 
region from midnight on December 31st We wish 
hum good luck. 


"SANTA CLAUS, 

WHAT A BASTARDI" 

This year in the Backwards universe, Father Chnstmos 
will be stealing books ond videos from the stockings 
af unsuspecting Red Dwarf fans ond escaping red- 
handed up the chimney Red Dwarf IV on video, The 
Red Dwarf Omnibus and The Red Dwarf Official 
Companion will be deleted just in time for Chnstmas. 
Fortunately for me, | don't live in o backwards uni. 
verse, so I've written to Lapland to remind Santo that 
these attractive items will be in the shops by 
December. I've olso promised to leave him a con of 
Lister's favourite. loger ond o mutton vinderloo as a 
bribe 
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MISSU Ju 


INQUISITOR ASKS 
A Let trat 
Uf us 


unparalleled 
power | 


EXPLORING A PLANET ONCE INHABITEO 
BY REMNANTS OF A TRIBE OF CAT 
PEOPLE, THE CREW OF THE RED DWARF 
HAVE DIGCOVERED A MACHINE CAPABLE 
OF CREATING THINGS FROM PURE MEMORY: j 


GING 
SWAMP: BEAST, 
INNIT? 


ERM. 
PERHAPS some Y) 
OF YOU MAY CARE 


WRITER -STENE LYONS, ART-RON SMITH, COLOURS & LETTERS-ELITTA FELL 


es 4 N 
PEL. T ê 
DIDN'T 60 ANYWHERE! 


ALL THE GPOONG WERE Di 
NOUGH YO SAY. WAS | AN» I NEEDED SOMETHING 
KRYTEN -BUT THEN WHERE TO STIE MY COD VINDALOO 
DIP MY BALL: POINT PEN WITH IT JUST SORT OF E " 
DISAPPEAR YO? 4 MELTED? 


li 
j 
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HES TAKEN? TWO OF THE SKUTTERS: 
WITH HIM , BUT THEY'RE NOT BUILT 
TO PILOT STARBUG HE'S 


oS 


HEY SO WHAT 
IF HE MIGHT BE IN 
TROUBLE? LETS JUST 
GET BACK TO RED DWARF 
WHILE WE'VE GOT 
THE CHANCE à 


Y 


WELL IT 
LOOKS LIKE HE GOT 
OUT OF THE WRECKAGE 
GAFELY BEING A HOLO 
GRAM DOES HAVE SOME 
ADVANTAGES: 


THERE'S 
ONLY ONE PLACE 
HE CAN BE, THEN 
WE'D BETTER GET 


T DONT 
BELIEVE WE'RE GOING 


TO ALL THIS MUCH TROUBLE 


FOR A GUY WHOSE 
CONVERSATION MAKES 
THE SKUTTERS SOUND 
INTERESTING 
ALL RIGHT. 
SMEG HEAD WHAT'S 
GOIN’ ON? 


LPs 


>= 


WELCOME, 
GENTLEMEN T'D LIKE 
TO INTRODUCE OU TO 


OMEBODY — THE ALL: 
NEW, ALL-LIVING 


4 


I USED THE 
MACHINE, OF COURSE 


Z WAS LIKE, WHAT CAN 
I REMEMBER? 


1 THINK 
THAT WHAT HOLLY 
15 TRYING TO Say 
16 THAT YOU CADNIT 


FINE! GREAT’ SO 
HAT THAT PIECE OF Y 
PUBLIC INFORMATIO | 
BEEN BROADCAST | THINK | 
WE'D BETTER MAKE OUR l 

way OUT OF HERE 


KILLING MACHINE SOMEWHERE 
ROUND HERE. IN CAGE YOU'D 
ALL FORGOTTEN 


I DONT SEE 
WHAT THE PROBLEM 16 
|. YOUVE NEVER COMPLAINED 


UP WITH HIM. X 
KRVTEN? 


UNLESS 1 MISS 
MY GUESS SR MR ARNOLD 
HAG RECREATED HIMGELF 46 HE 
WOULD LIKE TO REMEMBER HIM 
SELF. RATHER THAN IN HIS TRUE 
ORM . THEREFORE. HE 15 BRAVER | 
STRONGER AND „ERM. BETTER 
ENDOWED THAN BEFORE 
COME ON, 
NO SLACKING 
BACK THERE! 


RIMMEZ 
ARE THOGE 
OFFICER'S Pres 
ON YOUR 
SHOULDER? 


NEVER 
MIND THAT, ITS 


FEELING ALL 
RIGHT, GOALPOS- À 
HEAD? ý 


NN IMAGINATION — 
OR ARE YOU SLIGHTLY 
TALLER THAN 
BEFORE 7 


UH-OH! 
THIS LOOKS LIKE 
TROUBLE 


4) 


IN 

REALLY DOING IT HE'S 

REALLY RISKING HS 
LIFE FOR ue" 


me 
BRINGING THE 
>> WHOLE PLACE 
F DOWN? 


THAT YEA 
N was ARNOLD W compete voee 
RIMMER, ALL M BRAIN, RIGHT TO 
RIGHT THE END ' 


PO YOU WANT 
ME TO REFORM ARNOLD 
NOW, DAVE? 


THIS MUST BE WHY 
THE CATS LEFT OBVIOUSLY 
THEY COULDN'T CONTROL THE 
MACHINE ANY MORE THAN WE 
COULD —IN THE END IT 
DROVE THEM ALL AWAY, 


AT LEAST 
WE'VE STILL GOT 
RIMMERS LIGHT 
BEE — SO NO HARM, 

DONE, EH? 


LET'S REMEMBER HIM THE WAY HER 
WAS FOR A WHILE, BEFORE WE GET 
THE REAL GMEG HEAD BACK!" 


Following our round-up of your 
views on Series V two months 
ago, we now take a look at the 
results to Question 2 on our read- 
ers’ survey (from way back in 
issue 4). We asked you to list 
your top five all-time favourite 
episodes of Red Dwarf... 


Firstly, thanks again to all who took 
the time and trouble to send us your 
votes - which we spent long sleepless 
nights counting up. Even more replies 
have come in since we rounded up 
the results far Part 1, presumably 
from parts of the galaxy where the 
pastal service is particularly poor. 
The only disturbing ospect of the 
whole exercise was the small but sig- 
nificant number of malcontents who 
refused to tell us which hond they 
wrote with! 


Anyway, on to the episodes them: 
selves - and some people obviously 
had a bit of trauble choasing 
between them, with several af you 
making the paint that they were all 
brilliant, Maybe sa, but we still 
refused to accept any af the nomina- 
fions we hod for sixth place (aren't 
we cruel?), nor lo acknowledge the 
voles of Private Graham Cowell of 
the British Army Training Liaison 
Stoff in Kenya, who placed all thirty 
episodes joint first! One thing thot 
did became evident as we tallied 
your voles, however, was the over- 
whelming opinion that Red Dwarf 
was at its best during Series Ill and 


Iv. 
Judging by the comments we 
paki it does seem that Series | 
suffered through people either not 
having seen it, or simply having for- 
gotten what it was like. This may 


change when the episodes are finally 


£ 
> 
2 
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No. 3 ... DIMENSION JUMP 


released on video next May. (Some 
people claimed to have missed Series 
ll also, and to them we say: it’s been 
aut an videa for ‘ages, and it’s 


bloody great! What's keeping you?) 


Series V had no such disadvantage, 
but many af the episodes still fored 
poorly in the main list and attracted 
same criticism. Mr S Kelman of 
Luton, for instance, yearned for the 
ed old days" when “the mainstay 

the series was brilliant dialogue... 
And of course, with mare dialogue 
comes more gags.” Diane Hinton of 
Wednesbury agreed, stating that 
“the interaction between thlycharac- 
ters seems to have gone - remember 
the days when Rimmer and Lister 
seemed to hove praper conversa- 
tions?“ She also didn't like Kryten 
becoming “some sort of super know- 
itall”, feeling thot “he seems to be 
taking over, to the detriment of other 
characters, especially Cat.” Finally 
an these niggles, the strangely 
named Ozzi of Walsoll wants less 
stories centred araund Rimmer's 


es 
ship. He alsa asks “where are the 
Skutters these days?” 
Series V did have its supparters, 
however, and amongst them Jennifer 
Skinner of Fulwood cited it as her 
favourite series to date, “with excel- 
lent effects, costumes and storylines, 
and very well acted." It should also 
be mentianed that despite the lowly 
position af mast af the episodes in 

? Series V, mo particular episodes did 
much better - as we'll see later 


Only two nan-senes | ar V episodes 
featured in the chart’s bottom eleven, 
First, the infamous 'Melidown' (23), 
which received quite same praise 
from Martin Choules of Idmiston. 
“Why do people slog off 
'Meltdown'?" he asked. “1 think it's 
brilliont.^ Well, Martin, even though 
you didn't actually vote far it, a few 
ather peaple did, raising it seven 
places higher then we would have 
e 


Much more surprising, though, to us 


No. 2 ... POLYMORPH 


Elna Fell 


at least, was the plocing of the series 
ll opener 'Krvten' ot number 22 - 
and since we only asked for cam- 
ments on your fovourite episodes, 
we don't really have ony idea why t 
did so badly {perhaps the unfamilior 
Kryten had something to do with it?) 
- onyone care to write in ond tell us? 


Onto the middle ten, more of your 
comments: On ‘Thanks For The 
Memory’ (19] John Milligan of 
Scorborough soys “this one’s 
groovin’ tonight, group factor five” 
and he adds “my guess is that this is 
the only list to contoin neither ‘Better 
Than Life’ or ‘Back To Reality’ ond to 
have Thonks For The Memory’ in it - 
correct me if I'm wrong.” You're 
wrong, 


“You just knew the series was going 
to be good from the stort,” soys 
Vincent Lowrence of Bosingstoke 
about The End’ (ot 16=, Senes s 
highest roted episode}, “or wos it the 
finish?” Phillip Tomlin of Whistoble 
considered that everything obout 
"Timeslides' (16=] was good, “even 
Ruby Waxi'. ‘Marooned’ (15) wos 
only placed fourth in Gareth Preston 
of Bolton's top five, but he thought 
thot it wos “probably the best written 
episode in terms of chorocter ond 
story.” Dovid Hughes 
Wolverhompton ogreed on both. 
points, describing the episode as 
having “a beautiful storyline which 
manages to further develop Lister's 
character. We get to see thot he con 
have sad moments and can become 


of: 


quite callous under stress.“ 


.'Stasis Leak’ (12) was vated top by 


leigh Smort of Clevelond becouse it 
was the “longest Red Dworf 
episode”. We'll toke your word for 
that, Leigh - we're certainly not sit- 
fing through oll thirty with o stop- 
watch to check! Leigh went on to say 
thot the episode hod “only one 
downer - Kryten wasn't in it, because 
it wos series Il.” Dave of Droitwich 
liked it too. “Why? Becouse Clore 
Grogon is in it, thot's why!” If Dove 
hod only realised thot she wos in 
Bolance of Power’ as well, he might 
have rescued it from lost place in our 
survey 


Just obove ‘Stosis Leak’ came ‘Better 
Thon Life’, which Victorio Wilden of 
New Malden vated for becouse “my 
friend laughed ot it, ond she’s got no 


No. 9 ... QUEEG 


Chris Borrie in portroying eoch 
other’s chorocters. In ‘Queeg’, 
Normon Lovett's Holly received a 
great mony ploudits, the choracter 
hoving been given its greatest 
chonce to shine ond ordi “the 
funniest ending to ony of the: 
episodes" occording to Kim: 


sense of humour.” Joanne Smith of # Stephenson of Sutton Coldfield. 


Broadstoirs wos adomont thot “to 
spawn o bock it must have been bril- 
liont.” True enough perhaps, but sa 
did ‘Neighbours’... ond ‘The Young 
Doctors’ Still, we toke your point, 
Joanne. 


From the early moments of counting’ 


however, it wos obvious which 
episodes would occupy the coveted 
Top Ten ploces - the gop between 
positions 10 ond 11 being quite sig- 
nıficont Borely separated ot numbers 
10 and 9 come ‘Body Swop' and 
'Queeg'. The ‘selling point’ in the 
former oppears to have been the act- 
ing obilities of Croig Chorles and 


No. 21... DEMONS AND ANGELS 


"Kryten is good ot playing humons 
os well os mechonoids,” said Rachel 
Fortnam from Highworth of the num- 
ber 8 choice, ‘DNA’. We agree - 
and thot ‘humon’ moke-up was so 


convincing, wosn't i?! Cl. 


Yeomanson of London hod o similar- 
view: "If Robert Llewellyn wasn't such 
a brilliont actor, or if someone else 
hod played the human-Kryten, it just 
wouldn't have worked so well." 


At 7 come "White Hole’, another 
Holly episode, which olso să the 
return of the ever-populor Talkie 
Toaster ‘The toaster killed me,” Mr 
N Weedon of West Eoling told ws. 
We're not sure why - perhaps he is 
ollergic to bread-related products? 
Just obove thot, Series Il's greotest 
achiever, ‘Poralle! Universe’ clocks in 
at 6. “The old sci-fi cliché done origi- 
nolly ," said Dovid MocGowan of 
Chorley, "something no other show 
hos done.” Vikki Eves of neorby 
Rochdole odds that “Lister can be the 
mother of my children ony day!” Oo- 


er, missus! 


Into the Top Five and we find the first 
of the oforementioned Series V 
shows, "Quorantine'. This episode 
took second place in our Series V 
round-up of two months ago, sa we'll 
refer you back there for comments, 


except for ane mare fram Cal 
Yeomansan: “It really sent chills 
through me, which is more than any 
other ‘serious’ science-fiction does al 
the moment, while still keeping me in 
fits of laughter It takes a pretty spe- 
cial seript to do that!” 


At number 4 we Find the series Ill 
apener ‘Backwards’, which Simon 
Cunningtan af tondan felt was 
“essentially an over-extended 'Hitch- 
Hiker's Guide‘ sketch.” He then went 
on to slag aff Douglas Adams, but stili 
placed ‘Backwards’ in his own Tap 
Five, perhaps bécause it was “very 
clever” and had “one of the funniest 
{and most disgusting} endings ever.” 
Maria Lyszyk of Wokingham thought 
that ‘Backwards’ was “number 1 for 
effects,” and that it had an “original 
idea.“ Maria also asked far “mare 
Cat please”, saying that she misses 
his “cat-like mannerisms”. 


“Smoke me a kipper...” Ace Rimmer 
makes it in at number 3 with the 
Series IV episode, ‘Dimension Jump’ 
Althaugh Daniel Wareham af 
Shottesbury thought the phrase “What 
a guy!” was a little aver-used, he 
rated the episode highly becouse it 
hod “excellent costumes and a well 
thought out storyline " "Not the best,” 
cammented Richard Jahnson af 
Havant, who voted the episode fourtli 
“but a glimpse of Hottie Hayridge’s 
legs can't be bad!" 


Taking a creditable runners-up pösı- 
fion was Series Ill’s ‘Alien’ spoof, 
‘Palymarph’, which according ta 
Steve Ragers of Beccles was 
“Perfection. The perfect marriage af 
science-fictian and comedy.” Most 
popular action in the episode seems 
ta cancern Lister's boxer sharts, an 
which o lat of people cammented 
“Bring back Palymarph II!“ said 
Richard Peat of Eastbourne, who also 
mentioned that our camic strip 
“Mutinaus Pursuits’ was brilliantly 
funny, it made me laugh more than 
the whale af Red Dwarf V.“ Cheers, 
Richard, the cheque's in the post! 


And finally {drum roll please}, the all- 
time favaurite episode amang 
Smegazine readers was... ‘Back to 


1 


E 


Reality’. (What, ogain?) Despite the BI 


Mile Vie ghar 


relatively poor performance of the rest 
af Series V, the series’ claser was a 
big hit with most of you - its lead over 
‘Polymorph’ wos enormous, wi 
of your Top Fives failing to include it 


Numerous reasons were given - 
Duane Dibbley still Figuring high 
among them According to Victoria 
Wilden, he’s naw port of the lan- 
guage in her native Surrey, as in 
“He's e bit of a Duane Dibbley!” The 
episode “spends 99% of its time cut 
ting the Red Dworf into shreds,” seid 
Steve Carter of Leamington Spo, “but 
it does it so well”, while for Andrew P 
Kelly of Croxdale BTR’ was an exam 
ple of “Red Dwarf beginning to get 
back ta its original high standards of 
scripting We could go on,and an 
with comments praising this most pop- 
ular episode, but you probably get 
the idea by now 


AMIGA 
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AGAZINE: How did 
get- into, writing music for 
ically? 


LL: I had a bit of a 
break when | was at university. 
a lot tuden reviews and tha 
at Oxford, the peopla doing 
s at the same time were 
Rowan Atkinson, Richard Curtis and 
one or two others. So when Rowan 
| eft! was NL ing hls show and 
Within about a yeat of his leaving we 

te doing-'Not.ihe Nina O'clock 
Nowe’ à really cama about by 
accident, because on the first serias 
ut Not the Nine O'clock News’ thare 
weren't meny songs In it — not until 
| the very end of the series when thay 
to da a number whara they 
pley mH the instrumants 
- They had a song writtan 
{someone whose nama | can't 
ber right now, called 'Gob on 
"and they wanted to play it, but 
didni Quite know how to do it. So In 
„hed said, "Well, I 

Prey Pis guy wt does muwc, why 
dogan he come along and halp 
So | realty Just went in to halp 

play the jnatruments and 
frange it so that it-was aasy for tham 
ta do Then the week that followed 
wes the week that Reginald 
Bosanquet N. Myself and 


RF INTERVIEW 


Richard Curtis, one of the script- 
writers, asked if they'd be interested 
in a song, so we did it and from then 
on really | was doing songs every 
week on "Not. 


RDM: Did you provida any of tha 
lyrics for those? 


HG: Sometimes, and sometimas we 
did the lyrics as a group thing. But 
mostly they were written by Richard 
Curtis who later did ‘Blackaddar’. 
Because I've dona the music for all 
tha Rowan Atkinson stuff ever since 
than — whenaver somathing lika 
'Blackadder' came elong I'd end up 
doing it — I'd sort of got to know a lof 
of people who were making comedy 
programmas and | got known aa 
someona who wrote music for 
comedy programmes So whan Rob 
and Doug were doing 'Red Dwarf | 
was kind of one of the possibilities for 
doing that; | don't think it was a 
foregona conclusion, | think thara 
were one or two other people being 
considered at tha sema tima. 


RDM: Do you work as a freelance? 


HG: Yaah - pretty well all 
composers do, | mean It would be 
lovely if someona would pay me a 
waga just to be a composer, just to 


MAKING MUSIC 
WARD GOODALL 


ii hee been involved with ‘Red Dwarf’ since the start of episode one — literally. 
he hee composed the muelc for every programme In the series’ run. Somehow 
ist the temptatione offered by e few of the seemier local nightspots, wa met 
one evening at hie Soho office. 


writa music, but thera's never 
anough work for one organisetion to 
take you on. So you tend to get 
whatever you can end for ebout eight 
years eftar leaving college | did all 
sorts of other things to earn e living 
and just composed whan | could | 
was a session keyboard player, did 
bit of taaching here and thare — Just 
anything that would earn money. 
Luckily in tha last few years I've been 
abla to just compose end not have to 
do other things. 


RDM: Have you aiways wented to do 
thie kind of music or do you perhaps 
want to be a pop star or something? 


HG: Well, actually | was in a band 
before | got into alt this, it wasn't a 
very good band, we mede an album 
and e coupie of singles which were 
really crap 

The thing | like about doing thase 
sort of things, iike 'Not, tha ‘Adder’ 
and 'Red Dwarf, is that it gives you e 
lot of freedom to maas around with 
music and do a lot of different styles 
Someone might say "let's do some- 
thing in the styla of 'Neighbours' " or 
this style or that. It's just good fun 
doing pasticha and playing gamas 
with music, so that's ona of the 
reasons | lika it But | do have kind of 
anothar life outside doing music for 


TV programmes, | write pleces for 
the theatre and I like thet very much, 
though it’s very diffarent work from 
TV. 


4: Do you do eny performing 
yourself? 


HG: Wall, the three musicals that I've 
done — which ell found thsir wey to 
London eventually — I was involved 
with them es musical director but | 
didn't actuelly perform in them 
myself 


: | balieve you did a stags show 
with Mslvin Bragg 


HG: Yas, It was e musical called 'The 
Hired Man which we did in 
Southampton and Leicester end 
then it was done in the West End, 
produced by Andrew Lloyd Webber 
This was about 1984, sincs than it's 
been done quita s lot — it'sa popular 
piece It's dons the Stetes e couple of 
times end it's been done by colleges 
and amateur groups in this country 
We did a recent charity benafit of itin 
the West End for cancer snd got a 
fentestic response, we mede e CD of 
that 

| kept up my friendship with Melvin 
and did the music for his drema 
series A Tims to Dence' that was on 
ths TV ealisr this year It was e good 
opportunity for ma becausa it was a 
dreme end | wes able to do e lot of 
"peopla having 3 bad tims on 8 hill- 
side” shots, lots ot sweeping musical 
themes 

What I'm trying to do et the momsnt 
Is get more into drama — TV drama, 
bscsuss that'a ths route into films, 
which ıs where | went to end up. 
There ere very few films mede in 
Britain any more, so it's not quite the 
career structurs that it used to be — 
rathsr then work through TV into 
tilme, In this country It's work in TV 
and that's it. To do films you've got to 
work in the States end | have done 
quite 8 lot of TV movies over there, 
but I've never been asked to do e 
feature film 

The difference between doing drame 
music end music for comedy is that 
people laugh over most of the work 
you put into e comedy progremms 
and no-one hears what you're doing 
So it's quite nice to do things where 
people aren't leughing, but you cen 
have mora fun with comsdy really 


M: How much control do you have 
over the music in 8 progremms? Do 
you select ths musiciens end singers 
etc? 


HG: It would depend on whet It la, but 
on the whole if it's somsthing like 
‘Dwarf’ or ‘Adder’ or any of tha ones 
I've done for e while, they'll trust ma 
end say we want this, this end this 
and I'll just go away and hire the 
people, fix it ell up end make verious 
decieions about whet styls it should 
be It's not just because they think 
I'm good enough to do thet, it'a also 
e prectical thing — it everybody 
mede all the decisions it would take 
forever and tha turnover time is often 
very quick. Tha muaic la put on 'Red 
Dwarf' for axampla, after the fine cut 
edit and the diffsrenca between fins 
cut edit and trenamission is often 
very short indeed. They're elways 
behind by then end | come In end i'm 
given three or four days to get avery- 
thing done, gat the music for tha 
episode done and put on ready for 
the next one, so it's done under such 
tight circumstences that you couldn't 
sit down in e room with six people 
end sey, "well which guy should we 
have for tha trumpet?" it would just 
take too long. They have to trust me 
to e certein extent and that's 
probably for better and worse, 
beceuse somatimes you get better 
results from everybody chipping in 
and somatimes better raauits trom 
ms meking the decisiona and blas- 
ting tt through 


M: You say that you get the 
apısodes after editing, it does some- 
times seem in episodes whare there. 
le e lot of music that it's afi tied in very 
well with the timing of things Are 
there mstences where you have a say 
et earlier stages? 


HG: Well no, by thé tima it comes to 
me it's fine cut l usually, but if 
there's a bit of e pame pn they'll give’ 
me en un-fine edit and | work to that. 
Normelly what | do is Jack it up to tha , 
equipment here, synChroniee it all up 
and than write fo the picture abso- 
lutaiy spot on Somatimee that's not 
possible, if | put the music on some- 
thing end for some raason it goes 
back for enother edit, aey they need 
to lose two minutes or there'a soma 
change they needita make, then thay _ 
have to do the best they can with ths 
music that’s titted to another cut and 
sort of refit it agal Often there just 
isn't time for me fo re-do it and in 
some episodes tha,musıc fits better, 
than othere Often PH do more than 
they need, | mean there are many 
more music cues ihar- they'll “ever 
need Basicellv what we do ie they'll 
say we'd like music fer thie bit, thia bit 
end thie bit and it's up ‘to me to 
decide whethar it should stert under 
this line or under that line, whether it 
ahould take over that cut or where it 
ahould come in or qut of And when: 
I've done that It can meke all sorts 
of other decisions necessary, for 
example if i've done something that's 
much heavier than they expected mo 
to writa then they might use much 


m I 


gli 


UE 


d—— EE 


poe a 


ii of it, CN that's 


not haavy anough they might borrow 
Tabit from somewhera alsa that i did 
and shove it on. Because the final 
stágas ara usually dona under a cer- 

in (amount s ure, tima's not 
| really on our side whan it comaa to 

doing tha music, $0 we try to do it as 
exact as we can in tha tima we've got 
In an ideal world you'd have weeks 
w en in sıtthare with an 
enr ni fit : all beautifully 


was heiek a case of gatting 
tha titles and, doing the music over 


E T li " more consul- 
ju 


Ne, actoativwith that ona | can't 

T mber how we did it in tha very 
rst instance! think | saw soma 
gh pictures the graphics from 
the AR land tha and, but it 
f togethar and than 

they cut sati bik h usic Originally, 
ih tha first re ha opening was 
Nh lika "Which we than aban- 
d "is ta up-beat beginning, 
tom tha third series onwards they 


vatibua apisodes — that was cut to 
Nhe music. But with tha thama tuna it 
was a case ofus discussing roughly 

we'd for and | suggas- 
ted a kind of Tamia sound, than I 
t in with‘ It and played it to tham 
tha piand, we Wiscussad tt and 
nded up with what we anded up 


i uang fast) cut shots from 


fynes to tha 


Red Dwarf rd 


wroté those ics and that was 
eally basad dn pne apisoda in tha 
heat was all about hım 

19 go to Fiji — all that 
Idfish ahoala nibbling 
a! wamali to do with that, 


ar any relation ito what you'ra 


d and il qúite like that. That 
always the fun df 'Blackaddar' — 
OFS, ore ndiculous 

'tħat had lesš and less to do 


N“ p 

: Did you write all tha lyncs to 

Second min of 'Blackaddar'? 
| 


- thafe were threa of ua who 
lly set dọwọ and wrota those 


over a few pints, | think we did ona 
every episoda Whan ‘Blackadder’ 
was shown in tha Stataa | got thia 
panic fax from tha company that was 
ahowing It seying "we can't undar- 
stand any of tha words, can you sand 


us a list?” - they wantad to print 
tham in tha Amarican aquivalant of 
tha Radio Times - and | couldn't 
find tham because, for soma reason, 
I didn't kaap a racord of them, ao | 
had to go through tha video listaning 
to tham and trying to work out what 
tha lyrics wera Thare wera all sorts 
of words — | can't really ramembar 
now, but lika ‘sod’ — which don't 
have the same connotations over 
thare 


RDM: Thare was just tha ona vocal 
arrangamant in tha first senes of 
'Blackaddar' 


HG: That was whan it wes mora like 
an adventura apic, mora like a 
"Robin Hbod riding through tha 
glan' type faal Wa had an instru- 
mental version at tha beginning and 
a vocal version at tha and, juat lika we 
did with 'Dwart' — traditional It'a 
quite fun that, if i's a sarıaa and 
you've got six programmas to go you 
know that by about tha fourth or tha 
fifth ona, peopla are going to get tha 
tuna, It's good whan they racognisa 
it. 


RDM: Getting back to ‘Red Dwarf" 
again, ona thing peopla keep asking 
us i$ who sang tha thame song? 


HG: Well, now hara's an Intarasting 
thing, har nama 1a Jenna Russell and 


sha's in tha Dannia Waterman series 
"On the Up’ i don't ramamber tha 
nama of har charactar, but aha's tha 
young gir! with blonde hair who lives 
In tha house with tham I've only 
seen ona apisode and | couldn't 
quita work out what har ralatıonship 
to him was, but anyway Janna 
Russall is the person that is doing 
tha tuna Sha's currently up in 
Stratford, parforming with tha RSC 
and ts about to goontour — sha's got 
a fantastic voice, sha did ona of the 
laading rolas in 'Les Misarables' for 
about a year. l've known her for a 
long tima, sha was in a musical of 
mina which is how | got to know har 


RDM: Why has tha ‘Red Dwarf 
thama never been ralaased as a 
record? 


HG: Er, | don't raally know actually; 
tha thing Is it's not reelly up to ma, if 
someone comes along and wants to 
maka a racord of it then that's graat 
by ma. But everybody who ever 
wntaa a thema for a TV thing always 
wants it to come out as a singla and, 
funnily anough, nona of mina have 
coma out — 'Blackaddar' hasn't, "Mr 
Baan' hasn't, | mean, these ara all 
very popular serias and — ask tham 
not ma | don't know why - they 
never even mada it onto any of tha 
BBC compilations of thame tunes 
And considanng that 'Addar' and 
'Dwarf' are, | supposa, two of tha 
bettar known comady themes it's 
funny they never askad ma if they 
could put tham on ona of those But 
thay never have and | don't raally 
know why, maybe they don't like me 
Wa've been hatching this plan for a 
few months now to see whathar we 
might bring out a CD with all tha 
comady thamas I've dona and 
mayba a couple of othar peopla'a, so 
it's lika an album of comedy thamea 
It would be fun, but | just don't know 
what tha damand would be With 
comedy thare is a damand for videos 
and books and things like that 
because basically you can laugh at 
tham, but | dont know what tha 
damand would be tor tha music 


There is the sheet muac — which is 
the stuff that's framed up there on 
the wall — and know thet both those 
sold very well, so obviously people 
were taking them to performence 
echool, or whetever it was they 
wented to do with them, and you 
occasionally heer those tunes 
around, but they've never made it 
onto record The funny thing is ‘Red 
Dwarf’ was @ sort of pop song 
enyway, the ‘Adder’ would have 
needed more work to meke it 
playable on the radio, but ‘Red 
Dwerf' just needed expanding e bit 
— maybe we will do it 


DM: Which version of the 
'Bieckedder' theme do you think 
would have gone down best? 


HG: | don’t know The one | elweys 
liked best was the version tor the 
Christmas speciel where we hed kids 
singing end we had some quite 
emusing words, that would have 
been tun tor e Christmas single 
beceuse it was so rude But in fact! 
think we did @ version thet was very 
rude end no-one would allow us to do 
it. oh that's nght, we wrote e song 
about Baldric to come out as e angle 
over Christmas, but the lyrice were 
just too rude so it sort ot died a death. 


RDM: Whose idee was it to do the 
alternetive closing themes in ‘Red 
Dwarf iV’? The Hammond organ, 
etc.. 


HG: Well that came out of the script 
because, it you remember, Rimmer 
talks ebout his love of orgen greets 
end Ed Bye, the director et that time, 
asked ıf wa could do onethat was like 
8 really naff organ sound end | said 


"neffinsse, no problem, | can do 
thet". 


ADM: You played thet then? 


Yeah, but in fect it was on some 
of this equipment here. 
RDM: Not on e genuine Hemmond 
orgen? 


HG; | hed a good Hammond copy at 
the time. | seem to remember some 
sampled Hemmond 

RDM: Whet sort of equipment do you 
use? 


HG: Well, for those electro-mueic 
buffs who might know about it, | heve 
ell the Proteus mechines, which ere 
all very good sempled sounds. | have 
8 number of other machines — e 
Rolend, e Yamehe, various sample 
machines | use 8 Sequencer es the 
mein brain and | use e PPS 100 
synchroniser which synchronises 
video time code to sequences end | 
cen play along on tepe end go 
beckwerds and forwerds over ıt end 
slow It down end speed it up This 
reads time code off video tape end 
whet will happen with most of the 
stuff | do - avery job's e little 
different — is I'll do a basic map ot ıt 
here then go to the studio end heve 
reel musicians work with it. Because, 
if | can work out the synchronisetion, 
the way it ebsolutely fits to the 
picture, it's much quicker for me to do 
it here, then we go end play elong to 
it. Rather then what you hed to do in 
the old days when the musiciens in 
the studio had to play it a lot of times 
until it was fitting very wall, it was very 
time consuming end very expensive. 


Do you uba musiciens in alta 
episodes? 


HG: No, It just depends on what's 
required, some cues you need it and 
some youbddnit some serea mead 
more then others, se it's really pick 
and mix. It also depends pa haw 
much time you Ve got. #4 have ta turn 
it eround in 24 hours the emqunt pf 
parts | can writeput, and gegdown, is 
limited. If, however, they say to me in 
edvance, "we're going to do d song 
like thia in the shaw, can youpraparó 
for thet?”, we'll eet thet up and you 
might have e session for e specific 
number There was z-thing where 
Kryten was watching 'Ahdroidg! and 
we did a whójd INgighboursh thing 
end there was another one, either in 
the seme seres or the same 
programme, where--they —had.--a 
speciel music cue they wanted, 


DM: Was that "Tongue Tied'? 


Yeeh . | don't know it that was 
the same sessipn though, it might 
have been enotferane, but agalrfan 
those sorts of things wa'd need ta 
heve e seperetg session and get 
musiciens just for that pertiċular 
song 


M: Did you write ‘Tongue Tied’? 


Rob and Doug did the lyrigs and 
I did the music, although in the end 
I'm not sure it came out quite how it 
was intended. 


RDM; it seems te have been rather 
popular ectuelly = 
1G: It was a dead good lyric and a 
fun idee, but it was one gf these 
things thet was Buch: e production 
number thet when it wes actually 
recorded it topkhup so mudh time. 
The originel idea far it was thatlıt was 
slightly longer, but ll think it was any 
about e minute long‘ thé prog: 
remme So many people beceme in: 
volved with it anchit became sucha 
big thing and took much longer inthe 
atudio then expected, it over- 
dominated the'ġpisode-tirthe end 1 
don't think it worked as wall as it 
might heve done but you cert win 
‘em all | 


MEANWHILE In FI PARALLEL DOI VERSE 
ALMOST PO HORRIELE TO CONTEMPLATE, 

KNOWN ONLY 
“to PMERCAN TV SCHÉDULERS +... 


DL KNOW AS WELL AS T Do, 
SING DAYS ARE OVER NOS 
T CARE ABOUT ARE My FAMILY ... 


IF DT WEREN'T FoR THE 
SACRIPICE You MALE... 


» 


WWW ° 
Ben E 


GET THIS, TS — THE BRITS HAD THE CRED ALL DERD THE 
WEP LE DAMN HOMAN RACE ERTWET BND THE THING SET TREE 
MILLION EPRI IN THE FUTURE ! 


THIS 15 COMEDY, 
FRANKI RIGHT, 


TE GE EIN) ALITTLE Down 
FRANK. FRLET THE e 
ice ci 


AND Hob £ M 
Dow? Mise DAN 
MU LIL BIBBUME f 


ES 


MU ARE ED ME? 
Guy + SOME kind) 
ot FAQ ot DHAT F 


BETTER TATTEN Boon THE 
HATCHES OLD Sübbi TER 
ALIENS: ER 

FORTY DEGREES. 


ARNG 


FIRME RIMMER! REVENGE 
IE RIMMER! 
15 MINE! 


Tune THERE'S À wesen ALTER 


CREEPS TRAB IN A PATCH OF 
SLIME ON ALTAIR A . EUT THAT 
LAS NO PATCH OF LIME — THAT 


, 


a 


U) 
Me 


ACAW! IT'S 


$ 
š 
$ 


jou 
- t MIRACLE ! 
Hols ‘EOUT "BABES IN SPACE"? 


\ AN 
ave’ 


wa 


Lx] 


pet lead AND 
KBELLES AND 


FAMILY STER 
DOOKOUTS IN THE ALDETARAN... 


Bal So How ZIM TRKI 
Obs FAM 


So HERE'S THE DRE 3 OEVE HAD | | DELL LE CAN'T SUST CML IT 


BT LAST, My 
CHILDREN TO TAKE To 


JANE KILLICK TAKES A FRONT SEAT AT THE FIRST EVER 
AUCTION SALE OF RED DWARF PROPS AND COSTUMES 


The Ci 


Two grey jackets with logo, shirts ond trousers 
Similar lot 

Similar lot 

Similar lot - withdrown due to miscalculation 


as to numbers available w 


Similar lot including Lister's 
ond Kochanski’s uniforms 


Todhunter's uniform 
Rimmer's exam jumpsuit 


Eleven women's sleeveless uniform jumpsuits 


Silver Spacesutt 

Baby girl scutter 

Lister's block bomber jacket 

Original Kryten costume worn by David Ross 


Cat's gold spacesuit 


£50-£80 
20550 
£40-£60 


CAN CA 


£40.£60 


£304£50 
£80.£120 
£50-£80 
230.250 


{not quoted] 
£30-£50 
2808120 
£80-£120 
2802120 


and by the looks of it, very 
carefully stored A man 
wearıng a The Cult T-shirt 
most definitely had his eye 
on this object, ond looked 
disgruntle when someone 
hiding ot the back proved to 
hove more spore cosh thon 
he did, It cost £440 far the 
privilege of owning a little bit 
of Kryten to stare at you from 
the manilepiece - enough ta 
give anyene the willies. 
st of the people in 
the holl were obviously fans 
new to ouctions ond there 
were quite o few children 
who had dragged their par- 
ents along. One notable Bid- 
der, however, was a gentle- 
mon in o suit stonding neor 
the front who registered his 
ids in a serious manner and 
snapped up o couple of the 
more expensive items. The 
mysterious man seemed to 
meor during the later 
Blakes 7 and Dactor 
Wha lots 
The Red Dwarf cos- 
tumes raised a total of 
£4550, The buyers weren't 
uite in the league of some ol 
the Blakes 7 and Doctor 
Wha fans - one fan arrived 
ps ared to spend up to 
5000 (he could have 
bought all the Red Dwarf 
stuff for that!) - and spent 
£1400 on a jacket worn by 
Avon in Blakes 7 
Some people are 
anticipating that in years to 
come, Red Dwarf could be 
making a lot more money as 
its cult status grows and some 
of the younger fons start 
earning big enough solaries 
to raise the bidding stakes & 


NAME: Kryten 2X4B 523P 


KNOWN ALIASES: Novelty 
condom-heed Also nicknamed 
Captain Bog-Bot by Rimmer, who 
considered thet Krytan's most 
important task was that of cleaning the 
lavatory 

SPECIES: Senes 1144000 
mechanord 


OCCUPATION: You name à, he't do 
1t Cooking, cleaning, washing, ironing 
— he's a handy guy to have around! 


ORIGINS: The Kryten seties of 
androide were manufactured by Diva- 
Droid Intemational way back m the 
year 2340 — indeed, 2X4B 523P is 
one of the last of their kind, and Is 
unlikely to have more than ihres years 
of runtime left to him. He was 
discovered by the 'Red Dwarf crew on 
the "Nova 5’ (see below), and was 
eventually Introduced by Lister to the 
concept of free will Unfortunately, his 
first setf-made decision was to borrow 


